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DEDICATION 
To Ezechimeru, my son 
And 
To my ancestors 
. .  Y ( I ( ' f  .  ,  
T : "  J . r  •  
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I N T R O D U C T O R Y  N O T E  
T h e  n o v e l  o p e n s  w i t h  a  r e v e l a t i o n  o f  t w o  r e c u r r i n g  s o c i a l  
_  _ p r o b l e m s  ·  - l a n d  d i s p u t e  a n d  i n f i d e l i t y  o n  t h e  p a r t  o f  
A m i n i k e '  s  w i f e .  W a g b a r a  i s  n a m e d  a s  t h e  m a n  b e h i n d  t h i s  
i n f i d e l i t y  a n d  h i s  i n t r a n s i g e n c e  l e a d s  t o  h i s  m u r d e r  b y  
A m i n i k e  w h o  c o n s e q u e n t l y  g o e s  o n  e x i l e  l e a v i n g  h i s  e s t a t e  
i n  d i s p e r s a l .  
W h i l e  i n  e x i l e ,  h e  i s  p e r s i s t e n t l y  t r a i l e d  b y  t h e  d e c e a s e d ' s  
f a m i l y  w h o s e  r e s o l v e  t o  r e v e n g e  s e e m s  i r r e v e r s i b l e .  O n  
d i s c o v e r y ,  h e  r u n s  f r o m  O r o e v o  t o  A t a l i  w h e r e  h e  i s  
e v e n t u a l l y  k i l l e d  b y  a  g a n g  o f  m a s k e d  m e n  w h o  a r e  
a p p a r e n t l y  s e n t  b y  t h e  f a m i l y  o f  t h e  d e c e a s e d .  T h e  d e a t h  o f  
A m i n i k e  w i t n e s s e d  t h e  r e t u r n  o f  n o t  o n l y  t h e  r e m n a n t  o f  h i s  
e s t a t e ,  b u t  a l s o  p e a c e ,  s a n i t y  a n d  s u c c o u r  t o  t h e  w h o l e  l a n d  
o f  E b u r u e n o .  
T o  a  c a s u a l  a n d  u n d i s c e r n i n g  r e a d e r ,  t h i s  a c c o u n t  i s  n o t h i n g  
s h o r t  o f  p e r s o n a l  o r  f a m i l y  h i s t o r y ,  a l b e i t  i n  f i c t i o n .  S u c h  a  
r e a d e r  m a y ,  i n  o t h e r  w o r d s ,  v i e w  t h e  w h o l e  p i e c e  a s  a n  
a t t e m p t  b y  t h e  a u t h o r  t o  r e c a l l  a n d  p e r p e t u a t e  t h e  c u l t u r e  o f  
a  p e o p l e  w h o s e  h e r i t a g e  h a s  b e e n  p o l l u t e d  b y  t h e  s p r e a d  o f  
u r b a n i z a t i o n .  S u c h  p e r c e p t i o n  m a y  n o t  b e  i m m a t e r i a l  
b e c a u s e  w h e n  a  m a n  f a i l s  t o  l i v e  b y  h i s  c u l t u r e ,  h e  i s  b o u n d  
t o  p a n t  a i m l e s s l y  o n  t h e  d r y  l a n d  l i k e  a  f i s h  t h r o w n  o u t  o f  
t h e  r i v e r .  M o r e s o ,  w h e n  i t  i s  c o n s i d e r e d  t h a t  c u l t u r e  i s  n o t  
t h e  c r e a t i o n  o f  a n y  "pr~sent m a n " .  I t  i s  r a t h e r  h i s  h e r i t a g e .  
T h u s  c u l t u r e  h a s  a  r o l e  t o  p l a y  w h e r e  p r e c i s i o n  i s  s o u g h t  i n  
t h e  a n a l y s i s  o f  t h e  e n t i r e  w o r k .  F o r  i t  i s  o n l y  b y  s o  d o i n g  
t h a t  o n e  c a n  u n d e r s c o r e  t h e  d e m e r i t s  o f  c o l o n i a l  o r  w e s t e r n  
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influence on our environment. But beyond such conscious 
attempt to reminisce about our pre-colonial heritage, a 
critical reader may wish to spot a political perspective 
depending on his interest and background. 
Most literary enthusiasts will wonder that a famous 
wrestler, wine tapper and farmer of Aminike's standing 
should refuse to perform the second burial of his father 
despite his participation in the second burial of others. This 
pictures him as both a defender and debaser of tradition. By 
extension, we notice that some societies breed inordinately 
ambitious leaders who profess to be proponents of 
democracy but fail to live up to its tenets. They hold it out 
with their left hand and hold the sword to slaughter it with 
their right hand; just as Aminike achieves a position of 
influence through his knowledge and projection of the 
custom of the land. At the same time, he is involved in a 
battle against this same custom. 
In the same vein, neighbours and friends to our society cast 
a cold eye on evil hatched and plotted in our midst only to 
punish the offender alongside the innocent members of our 
community as soon as such evil bears some fruits: When 
Wagbara rejoices in iniquity, everyone sees it and no 
concrete step is taken to discourage his intransigence. On 
several occasions, Aminike raises alarm against Wagbara, 
and the elders prove too slow to act but are quick to execute 
judg~ment on Aminike and his innocent family members: 
The double standard that emit from these neighbours and 
friends (who aptly depict themselves as · neo-colonial 
v 
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m a s t e r s )  a r e  i n e x p l i c a b l e .  L e a d e r s  o f  n a t i o n s  p e r p e t r a t e  
d a m n a b l e  c r i m e s ,  a n d  o n c e  t h e y  a r e  t o  f a c e  t h e  m u s i c ,  t h e y  
f l e e  i n t o  t h e  w a i t i n g  a n d  a m i a b l e  h a n d s  o f  c o l l e a g u e s  w h o  
p r o b a b l y  p a r t i c i p a t e d  i n  t h e  c o n d e m n a t i o n  o f  t h e  m i s d e e d ,  
a l l  i n  t h e  n a m e  o f  p o l i t i c a l  a s s y l u m .  
T h e s e  s a m e  f r i e n d s  a n d  n e i g h b o u r s  c l a i m  s u c c e s s  i n  t h e  
d i a g n o s i s  o f  o u r  s o c i o - e c o n o m i c  a n d  g e o - p o l i t i c a l  a i l m e n t s ,  
b u t  t h e  p r e s c r i p t i o n s  t h e y  o f f e r  t e n d  t o  c a u s e  m o r e  
c o m p l i c a t i o n s ,  j u s t  a s  a t t e m p t s  t o  s o l v e  A m i n i k e ' s  
p s y c h o l o g i c a l  p r o b l e m s  i n  e x i l e  b y  m a r r y i n g  f o r  h i m  t w o  
w i v e s  c o m p l i c a t e d  h i s  p r o b l e m s .  T h e  q u e s t i o n  n o w  i s :  W h y  
w i l l  a  m a n  n o t  m a k e  a n  i n p u t  i n  t h e  s o l u t i o n  o f  h i s  
p r o b l e m s ?  I n  o u r  c o n t e m p o r a r y  p o l i t i c a l  s o c i e t y ,  A m i n i k e  
r e p r e s e n t s  a  d e s p e r a t e  p o l i t i c i a n  w h o  s t r i v e s  t o  a c t u a l i s e  
h i m s e l f  b y  s e e k i n g  t h e  a c q u i s i t i o n  o f  p o l i t i c a l  p o w e r .  H e  
h a d  i n  t h e  p a s t  s p o n s o r e d  t h e  o u s t e r  o f  p o l i t i c a l  l e a d e r s  w h o  
( i n  s o m e  c a s e s )  l o s t  t h e i r  l i v e s .  T h i s  r e p r e s e n t s  p a s t  w o r l d  i n  
A m i n i k e ' s  c i r c u m s t a n c e  a n d  i s  a k i n  t o  p a s t  g o v e r n m e n t ,  
w h i l e  t h e  p r e s e n t  w o r l d  m a y  s t a n d  f o r  a  n e w  g o v e l l 1 I I ) e n t .  
T h i s  p o l i t i c i a n ' s  i n o r d i n a t e  a m b i t i o n  e x p o s e s  h i m  t o  a  
t u r b u l e n t  e n v i r o n m e n t ,  a n d  r e s u l t s  i n  h i s  c o n s u l t a t i o n  o f  
o r a c l e  ( p o l i t i c a l  m e n t o r  a n d  a l l i e s )  w h o  a d v i s e  t h a t  a l l  w i l l  
b e  w e l l  i f  p o w e r  b r o k e r s  c o n s e n t .  H e  a t t e m p t s  t o  e l i c i t  t h i s  
c o n s e n t  b y  p l a c a t i n g  p o w e r  b r o k e r s  i n  h i s  o w n  w a y  a n d  
p i c k i n g  h i s  r u n n i n g  m a t e  f r o m  a m o n g s t  t h e m .  T h i s  s c e n a r i o  
f i n d s  e x p r e s s i o n  i n  ~minike's s a c r i f i c e  a t  h i s  f a m i l y  s h r i n e .  
A n  o m e n  o c c u r s  s h o r t l y  a f t e r  t h e  s a c r i f i c e  a s  a n t i -
d e m o c r a t i c  f o r c e s  o v e r t l y  m o u n t  o p p o s i t i o n .  A m i n i k e  
V I  
succeeds in killing his opponent which in our case implies a 
success in surmounting the opposition. Yet the end is 
inglorious and contrary to expectation. 
Further to the foregoing is a religious undertone. Aminike is 
a tragic character who deserves our sympathy because the 
difficulties he must overcome are designed by fate (god and 
ancestors) on account of his misdeeds. 
This is wh~re the principle of sowing and reaping comes in. 
A man who sows wickedness must reap wickedness. Some 
important religious virtues (e.g. patience and tolerance) 
have also been underscored in the novel. According to 
Oriekwu, if one is not tolerant of his fellow men, how can 
he tolerate ·the gods and ancestors who make absurd 
demands from the living. We are also told that intractable 
anger can ruin a man's career and this is typified in 
Aminike's misfortune. 
On the whole, Ancestral Will has a logical and captivating 
plot. The ingenuity with which the author handles 
description and dialogue gives credibility to the novel. The 
key character (Aminike) goes through a series of mounting 
problems, one complication following another on the 
principle that it never rains but pours. The ending coincides 
with the climax of the plot, leaving an impression of finality 
or even achievement. 
The novel records a sharp, interesting start which is 
necessary to arrest the reader's immediate attention. In other 
words, the opening deals with some significant detail, 
Vll 
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s t r i k i n g  t h e  k e y n o t e  o f  t h e  w h o l e  s t o r y .  F u r t h e r m o r e ,  t h e  
c h a r a c t e r s  t h a t  p e o p l e  t h e  n o v e l  h a v e  t h e i r .  o w n  p e c u l i a r i t i e s  
o f  s p e e c h .  I n  t h i s  w a y ,  t h e  a u t h o r  s u c c e e d s  i n  r a i s i n g  t h e  
l i t e r a r y  a n d  d r a m a t i c  q u a l i t i e s  o f  t h e  m a t e r i a l .  A n d  i n  
a c c o r d a n c e  w i t h  t h e  s e t t i n g  o f  t h e  n o v e l  w h i c h  i s  t h e  p r e -
c o l o n i a l  I k w e r r e  s o c i e t y ,  p r o v e r b s  a r e  w e l l  s p r i n k l e d  i n  t h e  
d i a l o g u e .  
H o w e v e r ,  w h a t  h a s  b e e n  s a i d  s o  f a r  i s  i n t e n d e d  t o  f i r e  t h e  
i m a g i n a t i o n  o f  t h e  c r i t i c a l  r e a d e r  a n d  p r o v o k e  s o m e  
t h o u g h t s  f r o m  t h e  r e a d e r .  T h e r e  a r e  m o r e  a n g l e s  t o  w h a t  h a s  
b e e n  s a i d .  I t  i s  o p e n  t o  a l l  a n d  s u n d r y .  
R e m i  A k u j o b i ,  P h . D  ( C o m p a r a t i v e ,  L i t e r a t u r e )  
V l l l  
CHAPTER ONE 
It was a rough morning amidst a cloudburst. All reputable 
tappers ran helter skelter as they hurried to their respective 
tapping bushes in a bid to escape the imminent rainfall. 
Suddenly a great fury pervaded Aminike. He refused to be 
stampeded by a voice that approached him menacingly as 
he tapped the last palm tree for the morning. 
"Who are you in that bush?" Are you deaf?" Wigwe queried 
from a distance. "Who are you there? Are you deaf?" 
"Who is that asking and why?" Aminike retorted. "Eh! 
Arninike Wongodo, Is it you again today? The alligator 
pepper that does not go out of poison, Is it you? What 
business have you got in my bush?" 
"Wigwe! Have they sent you this morning? I have told you 
and your allies that you' ll all perish in this village because 
of me". 
"Aminike, do you say you' ll be the fowl that left its killer 
only to bend its back for the pot. You have left the thorn in 
your flesh to claim what is not yours. Why can't an animal 
like you meet those who share your bed with you and leave 
my palm tree for me? Ah? I'm asking you?" 
Aminike maintained sudden quiet to digest that statement as 
Wigwe was still fuming and advancing to the scene. 
Eventually, he got there only to discover that the palm-tree 
was not his. It actually belonged to Aminike, except that it 
was almost on the boundary between Aminike's portion and 
Wigwe's. Seeing that he was grossly mistaken, he kept 
1 
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m u t e  a s  r e m o r s e  e n v e l o p e d  h i m  l i k e  a  s i l k e n  w e b .  A m i n i k e  
b e c a m e  m o r e  f u r i o u s  n o w .  
" W i g w e ,  w h o  d i d  y o u  s a y  i s  s h a r i n g  m y  b e d  w i t h  m e ?  I s  i t  
n o t  y o u  I ' m  a s k i n g ?  A l r i g h t ,  b y  t h e  t i m e  I  f i n i s h  w i t h  y o u ,  
y o u r  m o u t h  w i l l  n o t  t a s t e  f o o d  a n y m o r e " .  H e  w a s  n o w  
c h a r g e d  f o r  a  p h y s i c a l  c o m b a t  a s  h e  h a s t e n e d  t o  c o m e  d o w n  
a n d  m e e t  W i g w e .  
" I ' m  a w f u l l y  s o r r y  f o r  a l l  t h a t  h a p p e n e d " ,  W i g w e  
a p o l o g i z e d .  " I  a m  q u i t e  a t  f a u l t  b e c a u s e  I  d i d  n o t  v e r i f y  
b e f o r e  f l a r i n g  u p .  T h e  p a l m - t r e e  i s  a c t u a l l y  y o u r s ;  s o  g o  
a h e a d  a n d  t a p .  H o w e v e r ,  m y  a l l e g a t i o n  i s  t r u e .  T h e  w h o l e  
v i l l a g e  k n o w s  i t .  W a g b a r a  i s  k e e p i n g  i l l i c i t  a f f a i r  w i t h  
W a k w u ,  y o u r  w i f e  b u t  d o n ' t  s a y  I  t o l d  y o u " .  
A m i n i k e  b e c a m e  r e s t l e s s  a t  t h e  r e v e l a t i o n  a n d  e v e n  f u m e d  
t h e  m o r e .  
" C o u l d  i t  b e  w h y  h e  i n t e r r u p t s  a n d  c h a l l e n g e s  m e  
u n n e c e s s a r i l y  i n  e v e r y  g a t h e r i n g . "  
' W e ,  h i s  f r i e n d s ,  c a m e  t o  k n o w  i t  a n d  w h e n  w e  a d v i s e d  h i m  
t o  p u t  o f f  h i s  h a n d s ,  h e  r e f u s e d  p r o m i s i n g  t o  i m p r e g n a t e  h e r  
b e f o r e  c o n t e m p l a t i n g  a  w i t h d r a w a l .  I  d o  n o t  k n o w  w h a t  h e  
i n t e n d s  t o  a c h i e v e  b y  t h a t ,  W i g w e  a d d e d .  
' H o w  d o  I  a p p r o a c h  t h e  m a t t e r  n o w ? '  A m i n i k e  a s k e d  a f t e r  
s e v e r a l  n o d s  o f  s u r p r i s e .  
' W e l l ,  n o  o n e  w o u l d  a d v i s e  y o u  t o  b e  r u t h l e s s  i n  t h e  
c i r c u m s t a n c e ;  b u t  y o u  s h o u l d  g o  h o m e  a n d  b e  t h e  m a n  y o u  
a r e .  I  a m  l e a v i n g  y o u !  
2  
Ancestral Will is a powerful story which derives its theme from 
the principle of 'Sowing and 
Reaping'. It is built around 
AMINIKE- a man of strong but 
indeterminate f ibre , whose valour and 
prowess cannot save from the inexorable 
WILL of his forefathers. Each attempt he 
makes towards extrication brings him close to 
the fulfilment of the WILL until his misdeeds 
are expiated. 
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